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all. And it was not at all a gorgeous sight, for poor William, who was 
thrown from one side to the other whenever the Teasel went about, and 
was shivering miserably on the floor of the cabin, sliding this way and 
that with the sandshoes that had been thrown in to keep dry.27

Lee Rail Under

The third pair of anaphora, at the end of chapter 27 and the beginning of 
chapter 28, when Teasel and Titmouse find themselves aground on Breydon 
Water, have only a three-line paragraph between them, which in itself has 
the effect of raising the tension. Here there are three repetitions: ‘They were 
aground … They had missed … They had lost …’: two short sentences followed 
by a longer one, a rhythmic design at a pivot-point in the narrative, which leads 
directly to the denouement. It consists of two bars or measures of five beats 
each, followed by a long phrase of ten beats. It is significant that this motif <5 – 
5 – 10> also occurs in the design of Ransome’s double narrative, but in reverse 
order – see below:

They were aground on the mud. They had missed their tide. They had 
lost their chance of getting through Yarmouth that day.28

The other consists of two sentences – ‘Water rose … Water crept …’ – and 
is hooked to the preceding sentence, which ends ‘… filled with water.’ Now 
the construction is languid by comparison, and reflects the slow tempo of the 
rising water:

27 Ibid., 283–84.
28 Ibid., 327.
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The shallow creek through which the Teasel must have sailed before she 
stuck, filled with water. Water rose slowly round the big black posts that 
marked the deep-water channel. Water crept over the mud, nearer and 
nearer to the Titmouse.29

The final anaphora occurs in one long sentence, a monologue, a stream of 
regrets: ‘If only ..., if he had not …, if only ...’:

:

They [the Hullabaloos] had lost their ship [the hired cruiser Margoletta]. 
And, in a way, Tom felt it was his fault.

If only he had not been there in the Titmouse, if he had not let 
William get loose and bark, indeed, if only he had not managed to 
dodge them [the Hullabaloos] for so long, they never would have sent 
their vessel crashing into a Breydon beacon.

Tom began to think how awful he would have felt if he had wrecked 
the Teasel in such a way … or the little Titmouse. The thought was so 
upsetting that he gave the Teasel a sudden sheer that surprised young 
Joe in the Death and Glory, and made Old Bob in the Come Along look 
reprovingly over his shoulder.30

As usual, and as observed by the authorities on Ransome, he shows the reader 
rather than describes the strength of feeling experienced by Tom as Teasel and 
the Death and Glory are under tow by the Come Along:

We propose that this is Ransome lamenting his part, as he saw it, in the 
drowning of Ted Scott in Lake Windermere in April 1932, not long after 
Ransome had introduced him to sailing.31 It is a litany of self-recrimination, 
psychologically more profound than the state of mind of a twelve-year-old 
carefree boy such as Tom, whom we know to be resourceful, resilient, and 
steady.

4 THE DOUBLE NARRATIVE

Concerning Ransome’s double narrative in Book Two (chapters 16‒25), close 
examination shows that there is, in fact, an overall scheme. Here is Ransome’s 
plan uncovered by analysis for this paper and shown as a time-line – WB(s) 
stands for working boat(s); chapter numbers in square brackets:

29 Ibid., 328.
30 Ibid., 344 and 346.
31 Wardale,19. Ted Scott: a close friend and editor of the Manchester Guardian.
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Teasel
[16]

WB: twins 
board

Sir Garnet
[17]

Teasel
[18]

WBs: twins 
aboard Sir 
Garnet and 
the Come 

Along
[19]

Teasel
[20]

Ch. 21 
SUB-

DIVIDES

Teasel: her 
crew at 
Beccles

[22] 

Teasel 
[23]

Teasel
[24]

Ch. 25 
SUB-

DIVIDES

It can readily be seen that the ten chapters are divided equally into two 
distinct patterns, each with its own internal symmetry. Here is the recapitulation 
of the motif <5 – 5 – 10> already noted, but this time as a retrograde <10 – 5 
– 5>: this is deep-level construction and brackets together the two structures, 
anaphora and the double narrative). Chapters 16–20 alternate scenes on the 
Teasel with scenes on Sir Garnet and the Come Along, while chapters 21 and 
25, sub-divided respectively when Port and Starboard transfer from Come 
Along to Welcome of Rochester, and when Tom sets off in the Titmouse to buy 
stores, sandwich three separate scenes on the Teasel. These features amount to 
literary ‘engineering’, and together with the other two structures (signals and 
anaphora) provides the structural coherence of Coot Club. Ransome searched 
for such coherence in the work of other authors and achieved it in his own.

5 CONCLUSION

So far from being a linear narrative set in a linear landscape, as Hunt argues, 
my contention is that Coot Club is constructed on three levels, as we have 
shown, in descending order: signals, anaphora, and at base, the double 
narrative. In terms of Ransome’s three-tier construction, here there is also a 
musical analogy with a piano or string trio.

Coot Club is deeply personal, containing many elegiac passages reflective 
of Ransome’s life-long attachment to nature and to quiet places, regret at their 
passing, and events in his own life. Ransome was touched from boyhood by 
loss: his father, his brother (in World War I), his estranged daughter, in all 
likelihood by regret at the lack of offspring with his second wife, Evgenia, 
and Ted Scott. Ransome missed his publisher’s deadline for submission of his 
final typescript, but even so, it is no wonder that he despatched his ‘finished 
typescript direct to the printers in Edinburgh’ for type-setting, and in so 
doing, avoided the inevitable hand of the publisher’s copy editor.32 Coot Club 
was too personal a text to be subjected to the blue pencil. It is meticulously 
crafted and, concealed beneath episodes of adventure, suspense, tension, and 
gentle humour, are depths of feeling and variety of expression executed with a 
characteristic lightness of touch.

32 Ibid., 55. Ransome travelled to Edinburgh in early November to check the proof. 
After sending his typescript in September he had been rushing to complete the 
illustrations.
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